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Summertime DoublesXylophone

© Bryan Barley 2014

1993 Star of Indiana Pit exercise - a version of 6-3-2-1. Repeat the exercise and increase the tempo
slightly. After mastering two mallets, move to four mallets. Start with two mallets in one hand and play as

written; then the other hand. Then move to two hands, four mallets, in octaves. Quality of sound and
proper technique are key. Keep this one in the same key.
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Summertime DoublesVibraphone
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1993 Star of Indiana Pit exercise - a version of 6-3-2-1. Repeat the exercise and increase the tempo
slightly. After mastering two mallets, move to four mallets. Start with two mallets in one hand and play as

written; then the other hand. Then move to two hands, four mallets, in octaves. Quality of sound and
proper technique are key. Keep this one in the same key.
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Summertime DoublesMarimba 1
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1993 Star of Indiana Pit exercise - a version of 6-3-2-1. Repeat the exercise and increase the tempo
slightly. After mastering two mallets, move to four mallets. Start with two mallets in one hand and play as

written; then the other hand. Then move to two hands, four mallets, in octaves. Quality of sound and
proper technique are key. Keep this one in the same key.
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Summertime DoublesElectric Bass
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1993 Star of Indiana Pit exercise - a version of 6-3-2-1. Repeat the exercise and increase the tempo
slightly. After mastering two mallets, move to four mallets. Start with two mallets in one hand and play as

written; then the other hand. Then move to two hands, four mallets, in octaves. Quality of sound and
proper technique are key. Keep this one in the same key.
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Summertime DoublesPercussion 1

© Bryan Barley 2014

1993 Star of Indiana Pit exercise - a version of 6-3-2-1. Repeat the exercise and increase the tempo
slightly. After mastering two mallets, move to four mallets. Start with two mallets in one hand and play as

written; then the other hand. Then move to two hands, four mallets, in octaves. Quality of sound and
proper technique are key. Keep this one in the same key.
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Summertime DoublesPercussion 2

© Bryan Barley 2014

1993 Star of Indiana Pit exercise - a version of 6-3-2-1. Repeat the exercise and increase the tempo
slightly. After mastering two mallets, move to four mallets. Start with two mallets in one hand and play as

written; then the other hand. Then move to two hands, four mallets, in octaves. Quality of sound and
proper technique are key. Keep this one in the same key.
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Summertime DoublesScore
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1993 Star of Indiana Pit exercise - a version of 6-3-2-1. Repeat the exercise and increase the tempo
slightly. After mastering two mallets, move to four mallets. Start with two mallets in one hand and play as

written; then the other hand. Then move to two hands, four mallets, in octaves. Quality of sound and
proper technique are key. Keep this one in the same key.
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